Unit Plan


Title:​​​​​​​​​​​​​     Layers of Identity; Layered Art

Length:___Variable______________________________

	Course Name
	Advanced Art Class
	Grade Level
	High School


	Standards
	Grade Level Expectations

	1. Observe and Learn to Comprehend


	1.Visual art has inherent characteristics and expressive features

2.Historical and cultural context are found in visual art

3.Art and design have purpose and function



	2. Envision and Critique to Reflect


	1.Reflective strategies are used to understand the creative process

2.A personal philosophy of art is accomplished through use of sophisticated language and studio art processes

3.Interpretation is a means for understanding and evaluating works of art



	3. Invent and Discover to Create


	1.Demonstrate competency in traditional and new art media, and apply appropriate and available technology for the expression of ideas

2.Assess and produce art with various materials and methods

3.Make judgments from visual messages



	4. Relate and Connect to Transfer


	1.The work of art scholars impacts how art is viewed today

2.Communication through advanced visual methods is a necessary skill in everyday life

3.Art is a lifelong endeavor




	Colorado 21st Century Skills

Critical Thinking and Reasoning: Think Deep, Think Different

Information Literacy: Untangling the Web

Collaboration: Working Together, Learning Together

Self-Direction: Owning Your Learning

Invention: Creating Solutions
	Creative Process in Visual Art
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	Studio Thinking

Develop Craft: Learning to use materials, tools and techniques

Engage and Persist: Learning to embrace problems and not give up

Envision: Imagine the possible next steps; see what is not there

Express: Convey an idea, feeling, personal meaning

Observe: Seeing things that otherwise might not be seen

Reflect: think, talk and evaluate your work and the work of others

Stretch and Explore: Reach beyond one’s perceived capacities

Understand Art World: Learn about contemporary and past art(ist)


	Lesson Titles and Description
	Lesson Length 
	Sequence

	Let’s Take a Look at Ourselves- In this lesson the students will research and explore the methods and intent of the images of historical artists self portraits. Including, Picasso, Van Gogh, Paul Gauguin, Frida Kahlo, Andy Warhol, Edward Hopper, Gustave Courbet, Jackson Pollack, Judith Leyster ,William De Kooning, Barbara Krueger, Max Beckmann, Salvador Dali , Egon Schiele, Saloua Raouda Choucair,Kathe Kollwitz and many others. Emphasis on the unique and expressive methods artist use to create identity and meaning will be carefully observed. The student will create several sketches of themselves in their sketchbooks using a mirror and drawing techniques such as blind contour and gesture Culminating in a large final drawing in charcoal.


	Variable
	Variable

	Can You Feel It? – Connecting a personal image to themselves and each of their senses, taste, touch, sight, hearing and smell the student will create a personal collage in 3D or 2D. The collage will combine the information gained from personal reflection about their senses. A final piece of their choice  in mediums will define a composite “self portrait” which does not contain and facial likeness.

We will visit the artwork of 3D artists as examples and for inspiration, Tim Noble & Sue Webster's, 


	Variable
	Variable

	Hot Off the Press - In this lesson the student will create a woodcut self portrait with at least two layers. One will be created using a laser cutter and a photographic image of themselves. The other will be a hand cut wood block. We will explore the work of Andy Warhol, Hugo Besard  and Kathe Kollwitz. The resulting image will contain interpretations of meaningful, personal expression while exploring the methods and practices of printmaking techniques and processes of yesterday and today. We will discuss the esthetics of outside, superficial imagery, and inside, emotional deeper identity, and how these concepts can be displayed through color, line, mark making, techniques and composition in printmaking


	Variable
	Variable

	
	
	

	
	
	


	Unit: Focusing Lens/Lenses: Timeless, Transferrable and Universal (I.E. Beliefs/Values, Identity, Relationships. Tension/Conflict, Freedom, Design, Aesthetic, Patterns, Origins, Transformation, Change, Influence, Collaboration, Intention, Play/Exploration, Synergy/Flow, Choices, Balance, Inspiration, System, Structure/Function, Reform)
	Identity
	Unit: Prepared Graduate

Competencies


	Comprehend: Recognize, articulate and debate that the visual arts are a means for expression

Comprehend: Analyze, interpret and make meaning of art and design critically using oral and written discourse

Reflect: Identify, compare, and interpret works of art derived from historical and cultural settings, time periods, and cultural contexts

Reflect: Identify, compare and justify that the visual arts are a way to acknowledge, exhibit and celebrate the diversity of peoples, cultures and ideas.

Create: Recognize, interpret, and validate that the creative process builds on the development of ideas through a process of inquiry, discovery, and research

Create: Develop and build appropriate mastery in art-making skills, using traditional and new technologies and an understanding of the characteristics and expressive features of art and design

Create: Create works of art that articulate more sophisticated ideas, feelings, emotions, and points of view about art and design through an expanded use of media and technologies

Transfer: Recognize, articulate and implement critical thinking in the visual arts through the synthesis, evaluation and analysis of visual information.

Transfer: Critique personal work and the work of others with informed criteria.


	Unit: Standards and Grade Level Expectations

(Unit must have all standards; NOT all GLEs.)


	(Visual Arts Standard # - Name; GLE #, # and #)

Comprehend-GLE 1,2 and 3

Reflect- GLE 1,2 and 3

Create-GLE 1 and 2

Transfer- GLE 2




	Unit: Inquiry Questions

(Engaging-Debatable: In art, what does it mean when something is beautiful? How can something be so ugly it is beautiful?)


	(3-5 questions; at least 2 from each lesson)

Why do you think so many artists explore self portraiture?

How do these images suggest more than a mirror image of the artist?

Besides our mirror image, what kinds of things identify and individualize who we are?

Why do you think a multi layered self portrait may or may not be more accurate than a photograph?

Is every advance in technology, which effects the art industry, good? Think of these mediums (digital photography, 3d machines, laser cutting woodblocks) Explain.

How can we produce an image of our senses, taste, http://steampunked.weebly.com/touch, sight, smell and hearing?




	Unit Strands
	Comprehend/Reflect/Create/Transfer


	Unit: Concepts: Timeless, Transferrable and Universal (I.E. Composition, Patterns, Technique, Rhythm, Paradox, Influence, Style, Force, Culture, Space/Time/Energy, Line, Law/Rules, Value, Expressions, Emotions, Tradition, Symbol, Movement, Shape, Improvisation, Observation)


	  Expression, Emotion, Symbolism, Intended meaning, Observation, Introspection, Investigate, Discovery, abstract, 

  Sensory, Corporal, Proportion, Texture, Technique, Complexity, Context, Innovative, Paradigms, Communication


	For each statement you create below align with Standard (S), Grade Level Expectation (GLE), and Evidence Outcome (EO). Include Numeracy, Literacy and Technology, when appropriate, at the end of the alignment.) : It would be written as S.#-GLE.#-EO(s)._,_-GLE.#-EO(s)._,_ (Literacy/Technology) or separate with ; and begin with new standard. Refer to Inquiry Questions, Relevance and Application and Nature of Statement when writing statements.


	Enduring Understandings: My students will UNDERSTAND...

(Timeless, Transferrable and Universal. Shows a relationship between two or more concepts.)
	Conceptual Guiding Questions
	Factual Guiding Questions

	New Technologies have allowed artists to expand their exploration in creating complex artwork for self expression.

S. 1 GLE 1-E.O. a,b,c: GLE 2-E.O. a,e; GLE 3-E.O. a,b

S. 2 GLE 1- E.O. b,c,e; GLE 2-E.O. b,c; GLE 3-E.O. c,d

S 3 GLE -1 a,b,c,d;  GLE 2-E.O a,b,e

S 4 GLE- 2 a,b


	How has the technology of printing changed the world?
	How did the invention of the printing press effect the culture of art in the mid 1400’s? 

What are some of the new technologies affecting the art world today?



	Artistic intended meaning is influenced by cultural context and can be communicated through art.

S. 1 GLE 1-E.O. a,b,c: GLE 2-E.O. a,e; GLE 3-E.O. a,b,c

S. 2 GLE 1- E.O. c,e; GLE 2-E.O. b,c; GLE 3-E.O. b,c,d

S 3 GLE -1 a,b,c,d;  GLE 2-E.O a,b,d,e

S 4  GLE 2- E.O. b GLE- 2 a,b


	Does culture influence the existence of art?
	What is significant about the self portrait by Judith Leyster in the time period it was created?

	Introspection and observation are ways in which artists find inspiration to create art which communicates intended meaning.

S. 1 GLE 1-E.O. a,b,c: GLE 2-E.O. a,e; GLE 3-E.O. a,b

S. 2 GLE 1- E.O. b,c,e; GLE 2-E.O. b,c; GLE 3-E.O. c,d

S 3 GLE -1 a,b,c,d;  GLE 2-E.O a,b,e

S 4 GLE- 2 a,b
	What elements do artists consider for inspiration in creating self portraits?

What are some of the ways artists in the past have portrayed sounds, smells and feelings?


	How do the self portraits by Salvador Dali and Egon Schiele show emotional content differently than the self portraits by Andy Warhol and Edward Hopper?

When you look at these images by Kathe Kollwitz, how is the body language conveying an emotion?

	
	
	

	
	
	


	Critical Content: My students will KNOW...

(NOT Timeless, Transferrable and Universal. Factual information in the unit [topics] that students must know.)
	Key Skills: What my students will be able to DO...

(Timeless, Transferrable and Universal. What students will do AND be able to transfer to new learning experiences as a result of learning the unit.)

	1. Historical self portraits by several artists including, Picasso, Salvador Dali, Judith Leyster, Andy Warhol , Egon Schiele and Dennis Hopper

2. Printing techniques for wood blocks using hand carving tools as well as the current technology of laser cutting an image. They will etch, carve, operate a printing press, learn about cad programs used with laser printers and how to set up and print an image with a laser printer.

3. Collage techniques, cutting tearing, stamping gluing , drawing techniques, painting, layering composition of multiple elements

4. Intent in historical self portraits that expressed cultural, social, and gender issues of the times in which they were created. (Judith Leyster, Van Gogh, Salvador Dali and Barbara Kruger)

5. Printmaking terms and techniques, the tools, breyer, wood cutting tools, v cut, scoops, engraver, barren, intaglio press, felts, printmaking papers, rolling up a print, pulling a print. editions   

6. 3D techniques, including but not limited to, clay, woodwork, plaster, wire shaping, glueing, wire wrapping, nailing or screwing.     

                                                                           
	1. Reflect and discuss  the aesthetic qualities of self portraiture and its intended meaning.

2. Compare and contrast self portraits from historical and current artists.

3. Create a 2d multimedia collage using personally significant imagery of the five senses.

4. Create a layered self portrait using woodcut blocks and laser cut blocks.

5. Defend their choices of intent, personal significance and aesthetics in their own work.

6. Articulate an understanding of introspection, about themselves and their choices in their self portraits, in a written statement.

7. Create a 2D or 3D image that is representational of themselves. Be able to defend their choices in their piece.




	Academic Vocabulary 
	Contemplative ,Introspection, Digital manufacturing applications, organic line, machined lines, superficial, sensory

	Technical Vocabulary
	Laser cutter, cad programming, vector, raster, dpi, printing press, woodcut, wood cutting tools, intaglio press, relief , reduction printing, brayer, 3D software (Cad, Maya, Rhino, Corel)

	Literacy Integration
	1. Create a written statement about their work

2. Express and defend ideas in oral discussions of historical artists work, and their own, in class.

3. Reflections and sketches in the planning process in their sketchbooks



	Numeracy Integration
	1. Document the step by step list for creating a laser cut woodblock

2. Document the steps in completing a print, press settings, preparation, rolling techniques, drying procedures and clean up in the print studio.


